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Editors’ Note

!is issue would not have happened ten years ago. 
 Prior to the year 2000, comic book superhero films 
were largely dismissed as infantile, B-movie pulp. However, 
in the past decade the filmic superhero has increasingly 
grown in presence, to the point of becoming synonymous 
with the Hollywood summer blockbuster. Initial releases 
such as Bryan Singer’s X-Men (2000) and Sam Raimi’s 
Spider-Man (2002) demonstrated the genre’s potential for 
nuanced and complex resonance amidst populist entertain-
ment, drawing upon both comic book backhistories and 
socio-political subtext alike. Since then, the genre has ex-
ploded in mass popularity. Noteworthy examples such as 
Christopher Nolan’s Dark Knight trilogy (2005-2012) and 
Marvel Studios’ intertextual approach to adapting their 
own comic book properties (beginning with Iron Man and 
building into the much anticipated !e Avengers, with a 
steadily growing number of new releases) have unearthed 
unprecedented critical and commercial success. Contem-
porary superhero films have redefined audience expecta-
tions and industry practices alike, reinforcing the genre as 
a salient site for both socio-cultural capital and industry in-
novation. 
 As Hollywood’s output of superhero films remains 
ever expansive (it is telling that three of the features in this 
issue pertain largely to films released this year), superhero 
scholarship is, by necessity, particularly vibrant. While con-
siderable critical attention has been devoted to the genre 
of late, such discourse remains active and evolving, with 
several pertinent venues remaining for further scholarly in-
vestigation: representations and ideologies of gender within 
superhero texts, the seemingly fundamental role of Ameri-
can iconicity, identity, and industry in the superhero narra-
tive, and the integral role of cutting edge cinematic technol-
ogy in infusing comic book subject matter with cinematic 
life. !is issue of Cinephile strives to expand the burgeoning 
scholarly discourse in regards to the superhero film, con-
tributing to and extrapolating from such engaged discus-
sions.   
 To begin, Travis Wagner theorizes allegories of disabil-
ity in the Iron Man trilogy. Wagner explores how protago-
nist Tony Stark could have served as a proactive represen-
tation of a disabled body, and how the trilogy ultimately 

undercuts such potential. Following this, Caitlin Foster 
examines economic, marketing, and branding strategies 
employed by the two main entertainment companies dom-
inating the superhero genre, Marvel and DC, arguing that 
Marvel Studios’ more uniform brand identity has translated 
into greater financial and critical success. Barna William 
Donovan then investigates the evolution of Superman in 
film, with an emphasis on the character’s latest incarnation 
in Zack Snyder’s Man of Steel. Donovan explores the film’s 
subtextual interplay with religion and the contemporary 
United States military, thereby analyzing how Man of Steel 
addresses trends in audience cynicism by reinventing Su-
perman for a contemporary climate. Next, Dru H. Jeffries 
interrogates the impossibility of fidelity in adapting the su-
perhero costume from comic book origins to live action, 
emphasizing the potential for audience disconnect between 
the superhero in and out of costume, and how techniques 
of editing and technological shifts foster suture in this tran-
sition. Finally,  drawing upon queer theories of resistance, 
Lee Easton re-reads filmic supervillains as disrupting or re-
jecting the ideological project of ‘productive’ heteronorma-
tive masculinity. 
 !is latest issue of Cinephile would not be possible 
without the tireless help of many people. We extend our 
foremost gratitude to our authors for their insights and 
dedication to such topical scholarship, and to our editorial 
team: Adam Bagatavicius, Chelsea Birks, Andrea Brooks, 
Oliver Kroener, Molly Lewis, and Paula Schneider. !eir 
patience, persistence, and keen eyes have been invalu-
able. We would also like to acknowledge the Department 
of !eatre and Film Studies and our faculty advisor Lisa 
Coulthard, as well as Deb Pickman, Kelsey Blair and Joc-
elyn Pitsch. !is issue would not have made it to publica-
tion without the help of Kristy Dindorf Haryanto and her 
design and layout skills. Finally, we would like to thank our 
featured artist, Bret Taylor, for his passion, hard work and 
talent. You are all superheroes to us. 

–Kevin Hatch & Kelly St-Laurent 


